BOWING

Much of the feeling of a fiddie tune comes from the way it is
bowed., The drive of =z hoedown and the cheerful 1iit of an Irish Jig
depend, at least in part, on the fiddier's choice of bowing patierns.
Evern within a given musical itraditicon, such as bluegrass, sach
fiddler gradusily develops his own style of bowing, which is often
auite distinctive and recognizable.

The easiest bowing for a reel, or any other tune in 2549 or
454 time, iz the back and forih S48W STROKE. Most fiddiers use
approximately the top third of the bow, attackKing sach note equally.
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fAanother common bowing technigue is the HNASHVILLE SHUFFLE,
congisting of a long bow siroke followed by two short ones, repeated
over and ouer. Both the Mashville shuffle and the saw sitroke let »ou
begin esach measure on a downbow, which smphasizes the beat and helps
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£ technigue which emphasizes the beat and also gives a
flowing quality to the notes is the 1-3-1-3 division of a measure.
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When the downbow is displaced ta the offbeat, this paittern

hecomes the GBGEORGI& SHUFFLE. Y’_\\ Ay ny
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Some fiddiers use the 3F-3-1-1 pattern a itot:
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One special bowing pattern is called the ORANGE BLOSS50OM
SFECIAL (0BS) SHUFFLE, since it iz used in that tune. & saw siroks
is used, but in a unigue string-crossing pattern. There is a special
notation for the OBS shufflie, which has {4 notes in it.
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