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Rounds for Three

Count Me In

As fast as you can
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Sky Blue (Jazz)
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The first line is played alone. When first player starts line 2, second player begins; third player follows second
after the same interval. At the end of line 3, return to beginning without rhythmic break. Repeat as many times
as desired. then all stop at fermata.
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Andante religioso César Franck
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Table Music

Mozart
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8 Meditation

Viola III Tchaikovsky
Andantino
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Meditation

9
Viola IV
Tchaikovsky
Andantino
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10 Volga Boatmen
Andante con rigore
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Close Quarters

Jfollow one another at an interval of one quarter note

Moderato .
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"To the King's Taste"

14 I. Air for Two Viols
Francois Couperin (1668-1733)
This great French composer was Louis XIV's favorite organist and harpsichordist.
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16 "To the King's Taste"

[1. Sarabande

Leopold I (1640-1705)

Emperor Leopold of Austria was a great patron of music and the composer of 15 oratorios, 7 operas,
and much other music.

Largo Viola IIT
i A o\ P
1;_(‘ D 'y 2 Pz
I/ PN P
eV & ~ =
p mp qu S
1 ®o ) P D il 1
y 4 ; o e 1t o t T
. e w 1
Viola IV
; Largo
2 .

D [ Ly L
e ) - - ' 7K 1 A Y
'_% - - D77~ o
°

p mp ’Illf f &:

ANy
]
|




17
"To the King's Taste"

I11. Ballet

Back in 1560 Baltazarini was renowned as "the best violin player of Christendom."
During his long career he served as chief musician in the courts of four monarchs --
Mary Stuart, Catherine d'Medici, Charles IX, and Henry IIL.

Baltazarini

Viola ITI
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"To the King's Taste"
I'V. Rigadoon

Johann Joachim Quantz (1697-1773)

Quantz was the court composer and flute teacher of Frederick the Great.
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22 Canon
J. S. Bach

For two. This masterful canon is taken from Bach's last work, "The Art of the Fugue."
The second player begins when first player reaches the fifth bar and stops at fermata.

Allegro v
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Tchaikovsky
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26 Lift Thine Eyes
from "Elijah"

Andante con moto Mendelssohn
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Pavane 29
Viola III .
Maurice Ravel
Lent (French for "slowly")
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Pavane

Part IV - Viola
Maurice Ravel
Lent (French for "slowly"
Pizz. Arco
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After You, My Dear Gaston

. 31
Second player follows one measure behind A Canon in Jazz for Two
the first. Swing all 8th notes.
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oo Chorale
J. S. Bach
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‘ @ Classical Allegro

Round in 3 Styles
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36 Minuet
Play this to the double bar; then read backwards to the beginning. Haydn
Andante
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PreludulerP

37

J. S. Bach
Allegro
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Chorale

38
from "Die Meistersinger”
With great dignity Viola IT Wagner
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Etude 39

In the very year (1756) in which W.A. Mozart was born, his father, Leopold, published a violin
method from which all the great violinists of the next century learned to play. Here is one of the
studies from it.

Leopold Mozart
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Moussorgsky

Hopak
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Madrigal

Although he died 250 years ago, at the early age of 37, Purcell is still regarded Purcell
as England's greatest composer. For a pleasant effect, try all three parts muted.
v y
s 73 73 73
3 N \#' P N = N VA‘
y 2 ma y A - - y 2 y 2
Bee=——= ; 2
p
y
> Y e # > N\ V _»
2 y 2 3 y 2 i 7 3 y 2 2
<) << << < <—¢
p
e m i
4 A~ e
2 2 > —  —
5 ¢ < : ¢ &
= 3
— Pt do Pe o o #9‘ —Zeo
iit— =——= —— Bt
[y ) %n % \A
v P cresc.
v N ~ ) N
Py S | =
el >
V —~ g
™ | e s £ £ 4 — S
[ - N T T -
- y 2 1 1 v
S
ol b }
5 S0 m—
o . afer 4 s
iﬁ | = z e g
2 : | T
pp
4 ﬁe: cee Lo f3ds O o
-~ e




49

Zowie! Goes the Weasel
Y. Dobon

Viola IV
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50 Fu guc
Viola III Haydn
Composers of Haydn's time amused themselves by writing for music boxes, hurdy-gurdies,
and musical clocks. This skillful piece is one of several which Haydn composed for such instruments.
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Berceuse

52
Viola III
Stravinsky
Andante
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Berceuse
Viola IV Stravinsky
Andante
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