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JONATHAN'S DREAMS

I am somewhat assuming that the Jonathan referred to in
the title of this piece is also the cellist on the performance tape.
He is an excellent cellist as is also the violist. The opening or
expository theme is a short little four-note motive in d minor.
Although there is no key signature, the presence of the Bb in
measures 5, 6, 7, 9 and 14 strongly suggests this d minor to-
nality in the opening measures of this work., After two succes-
sive statements of the motive in the viola over a low D pedal in
the cello in measures 2 - 4 there is some developmental mate-
rial followed by a metivic dialogue between the viola and cello
in measures 20 through 34, While the viola plays a series of
harmonics, the cello has an excellent pizzicato passage that
seems to emulate the walking bass line of a jazz upright bass.
This is followed by a dialogue of alternating chords and eighth-
note triplets between the two instruments. The four-nofe meo-
tive is played in quarter-note harmonics in the viola in meas-
ures 55 through 67 and after a final appearance of the original
motive in the viola in measures 87 through 89 the piece closes
in measure 95 with a D2 in the celleo and a D5 in the vioia.

There is some excellent contrapuntal dialogue throughout
the entire composition between the two instruments. Creative
musical contrast is promoted through changes in register, dy-
namics, chromaticisms, rhythmic activity, texture and the effec-
tive use of an extensive variety of methods of articulating notes
on the tweo instruments. The swinging (or swung) eighth-notes
is very good and the utilization of the opening motive as a de-
velopmental device throughout the work is also very goeod.
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