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THIS collection is intended to acquaint Cellists with

solos and difficult passages in important orchestral
works, including some solos and obbligatos of a few
Oratorios and Operas; also as ready reference for more
seasoned players. The bowing and phrasing is the result
of the Author’s many years’ experience under Hans von
Biilow, Carl Reinecke, Arthur Nikisch, Gustav Mahler,
Toscanini and other famous conductors. Many of the
works of Brahms, Tschaikowsky and other composers were
played under their personal direction. Due to constant
changes in bowing and phrasing by contemporary con-
ductors, Cellists must adapt themselves to these changes.

The works of Richard Strauss are omitted, as they

have been published.
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Orchestral Studies for Violoncello
Volume 11

D.E E. Auber
La Muette de Portict

Overture Compiled by Leo Schulz
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Ballet Music

Carl Goldmark

Konigin von Saba
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Otto Nicolai

The Merry Wives of Windsor
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Compositions & Arrangements for

s VIOLONCELLO ano PIANO 8§

Series |

Numerals in brackets indicate number in B. M. Co. Edition

AL U R A AL YA NP, A A R LR %

S

D’ AMBROSIO-SCHROEDER net EvLcAr, EDWARD e HOLLAENDER, GUSTAV net
Mélodie .60 In Hammersbach g5 Six pieces [131] 75
Salut d’amour .60 Birthday march .60
Bacg, J. S. Children’s song .60
Gavottein D .75 | FAURE-SCHROEDER Gavotte .60
BACH-SCHROEDER aégie t 1'(7)(5) oy <
- m A ’ :
Prelude, in D min. .60 _ %{;:ﬁlzlerd ¥ complaint ?g
Pk o FIELD-BURMESTER B
Minuet.s CHRQEORR o Waltz 60 | HoLTER-SCHROEDER
ForsytH, CECIL gagatelle -50
BorcH, GASTON Chanson celtique 1.00 yinnus .50
Ciyntina %0 | Foster, StEPHEN C. HorEKIRK, HELEN
Brisson, F. Old folks at home .60 Romance .75
Pavane favorite 75 | Frovu, RupoLF HUERTER, CHAS.
BRUCH-SCHROEDER Adieu .60 Berceuse 60
Kol nidrei .75 | GABRIEL-MARIE-SCHROEDER 11\{4:1;0::; . ST ?(5)
BULL-SCHROEDER E:;'gg‘fo gg Told at twilight .60
Meéledie .50 : § Yesterdays .60

GILLET-SCHROEDER

Birsser, HENRI s HuMMEL-BURMESTER
Three pieces, complete [133] Andante religioso 15 Waltz .60
.75 | GLINKA-SCHROEDER
g{nar}son .75 Nocturne J5 KRAléER, A. WALTER
Rééfle:ie gg GLUCK-SCHROEDER degys do-CGimin, §7s
- . Mélodie .60 | LEDERER, DEZSO
ASELLA, CESAR Dreamin, .50
Chanson napolitaine 1.00 | GReENE, EpwiN .
—— Sing me to sleep -75 | MARTINI-BURMESTER
footo OEPER 60 | HALVORSEN, JOHAN Minuet 60
Two Norwegian dances 1.00 Mivexe S
CLEMENTI-BURMESTER AYEAPAR, O.
Waltz 60 HAN%EL, (é}e F. 50 Italian serenade .60
ourr .
Conversg, F. S. Larghetto 60 | MEHUL-BURMESTER
Silent noon 60 | .. Minuet -60
: HANDEL-BURMESTER
COSSMANN-SCHROEDER Gavotte .60 | MevER-HELMUND, ERIK
. Tarantelle 15 < Dialogue 75
HANDEL-SCHROEDER
CuI-SCHROEDER Larghetto .60 | Mrynarsk:, E.
Berceuse .60 Sarabande .50 Berceuse slave .60
DEBUSSY-SCHROEDER HAYDN-BURMESTER A
The bells 60 Minuet .60 M°"é§g‘,‘,‘;§ﬁf$‘“’““ 2
DUSSER-BURMESTER HERBERT, VICTOR Meditation .60
Dance in the olden style .60 La serenata .60 Nioir, J: F.
DVORAK-SANDBY HILL-SCHROEDER Romance 5
Songs my mother taught me .60 Liebeslied .60 Serenade .60

L

sz The Boston Music Company - Boston g2
=) New York : G. Schirmer - London : Winthrop Rogers, Ltd.
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Compositions & Arrangements for

s8 VIOLONCELLO anxo PIANO gg

Series 1l

A

N

T
ST

2

’\/

ng SCHROEDER, ALWIN

S Autumn 60 Concert solo repertoire.

0l Love song .60 Three books, each 1.50

0} Lullaby 60

R Narci ‘60 | SCHROEDER (CARL)-SCHROEDER

ng Ron?f,fg 75 Neapolitan dance

o The rosary 45 | SCHUBERT-BURMESTER

% Six character pieces [132] .75 | SCHUBERT-SCHROEDER

d} Gavotte . .60 Moment musical .60

x?\ Il\goocturne gg The bee. .60
mance .

@ Spanish march 60 SCEUMANN, ROBERT

?] Spring song 50 Garden melody 30

@ Study 50 | ScEUMANN-SCHROEDER

Lg} OFFENBACH-SCHROEDER Romance 75

R Musette 1.00 | Srrr-ScHROEDER '

Lﬂ PERRIN-SCHROEDER Serenade «60

\?\ Gavotte 60 STRUEE, GusTAV -

erceuse ;

L% Poppé:@?tt?evm 60 gfﬁe - a8

%) mance, in ;

L{«‘ POP’P}Fi':;lSCKI_lOEDER 75 | Svrzeacs, Eum

% equin X

Lg Vito 1.00 Prayer - -50

R Warum? .60 | TeLMA, MAURICE

[? Adoration 75

\3 J REINECKE-SCHROEDER Remembrance 75

th Cavaitte s Tours, BERTHOLD

é{ RiMsKY-KORSAKOV-SCHROEDER Romance .50

l(ﬂ Saug o todis 60 | Tscmaxowskv-Sanpay

@} Rorartz, J. Guy Nur wer die Sehnsucht kennt .60

Lg | Adagio 75 WEB@R-BU‘RMESTER

X | RupinsTEIN, A. ountry dance 60

LBJ Melody, in F J5 %VVZII:Z: ﬁg: ; :gg

ng Romarti:'e.sans paroles .60 ZsoLt, NANDOR

S Soringeong 60 Berceuse, in Db 60

i The ow :

)\ e swan 50 HAR;(IJSON,. JuLius

Eﬂ SceMiDT, ERNST A gﬁf;mer Serenade ;g

éJ\ Six instructive pieces [135]

v (

@ SCHROEDER, ALWIN

ﬂ 12 easy arrangements. Two

0 books [134 a/b], each .75

o The Boston Music Company - Boston S5
i New York : G. Schirmer - London : Winthrop Rogers, Ltd. )
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ALWIN SCHROEDER

CONCERT SOLO REPERTOIRE
for Violoncello |

Three volumes. Price, $1.50 each

CONTENTS:

Volume I.  Bach, Prelude; Bruch, Kol Nidrei; Fauré, La-
mento; Glinka, Nocturne; Hindel, Sarabande; Hill,
Liebeslied; Holter, Bagatelle; Moussorgsky, Chanson
Russe; Popper, Why; Reinecke, Gavotte; Schubert,
Moment Musical; Sitt, Serenade.

Volume II. Beethoven, Minuet; Chopin, Lento; Cossman,
Tarantelle; Cui, Berceuse; Fauré, Elégie; Gabriel-Marie,
Gavotte; Gluck, Mélodie; Offenbach, Musette; Popper,
Arlequin; Ropartz, Adagio; Saint-Saéns, The Swan;
Schubert, The Bee.

Volume IIl. d'Ambrosio, Mélodie; bull, Solitude; De-
bussy, The Bells; Hindel, Larghetto; Holter, Hymnus;
Gabriel-Marie, Lamento; Moussorgsky, Meditation; Perrin,
Gavotte; Popper, Vito; Rimsky-Korsakov, Song of India;
Schroeder, Neapolitan Dance; Schumann, Romance.

LWIN SCHROEDER, an artist of international
regumtion, for many years solo ‘cellist of the
Boston Symphony Orchestra, and one of the original
members of the Kneisel Quartet, has revised, edited and
fingered the compositions in these excellent albums. The
pieces are among the most successful of Mr. Schroeder’s
concert numbers.

Aside from the unusually interesting compositions
which the table of contents reveals, the fact that the
numbers have been edited by so distinguished a musician
as Mr. Schroeder places the mark of authority upon them.

THE BOSTON MUSIC CO. — BOSTON, MASS.
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A select collection
of musical mas=
terpieces in book

embracing

141
142
143
144
146

Sw
146

11

F
VIOLONCELLO AND PIANO
Easy Pieces

181 HOLLAENDER [GUSTAV]. Six Easy Pieees. 48,

(Arr. by Rlldln[ger) (g:nasy e mpaniment) Op 1.00
189 Violoncello part alone, for ensemble classes .40
186 SCHMIDT [ERNST]. Six Easy Pieces Op. 44 1.00

(Especially easy, and with easy accompaniment)

SCHROEDER (lAL (Compiler and editor).

Easy Violoncello C
184 Book I. Six pieces 1.00
140 Book II. Six pieces 1.00

More Advanced Pieces
188 BUSSER. Three Pieces, Op. 52 75
182 NOLCE. Six Character Pieces, Op. 43 .75
CHAMBER MUSIC
Violin, Violoncello and Piano
B. M CO. TRIO ALBUMS. Original Compositions

and Amangements. 8 Books each 2.00

164 RBook I

(Composers: Grieg, Haydm, Svendsen, Maumg. Rubin-
itl“a,lller Bendel, Tschaikowsky, Godard,

Hastmann, Lange-
Mozart, Schubert, Henvigues)
Book 11

(Composers: Schumaunn, Gade, Reissiger, Sindsng,
Tschaskowsky, Schyllé, Seendsen, Nielsen, Rybner,
Beethoven, Schubert)

Book III

(Composers: Cui, Fernandes-Arbos, Dancla, Glinka,
Godard, Liche, Mosskowsks, FEthelberi Nevin, Pache,
T'schaskowsky)

Book IV

Composers: Arvensky, Beethoven, Dvo¥bk, Fauré,
T‘;n“o?:éd) Martins, Mosskowski, Ethelbers, Nevis, Rasch,

3Composm Bargiel, Chaminade, Debussy, Goens,
scar Strauss, Lassen, Mosskowsks, Offenbach, Piernt,
T'schatkawsky)

Book V

Book VI

Composers: Halvorsen, Harimann, Winge, Men-
elssohn, Hummel, Bach, Lange-uﬂlla) Hansen, Gade,

endsen, Borresen, Ssndms-me:s
Book VII

(Composers: Albenis, Beethovess, Bossdefire, Cus, Deli-
bes, Victor Herbert, Huerter, Ethelbert Nevin, Rimsky-
Konakoﬂ Shuk)

Collections for ‘Cello, Chamber Music, Etc.

Violin, Violoncello and Piano—(Cont.)

147 Book VIII
Com¢posers: Blockxz, Brohms, Clos:h~ xhla. Gonne,
de:lmu)bﬂxﬂ- Lacome, Leclasy, b, Pache,
ibeliss

230 FRIML[RUDOLF]. RuralLife in Bohemia
162 WIDOR. Serenade

1.00
75

Two Violins and Piano, with Violoncello ad lih.

166 NEVIN [ETHELBERT]. "six Transcriptions  of
Nevin's Compositions

Three Violins and Piano, with optional
Viola and Violoncello

166 BORNSCHEIN (Transmber) Eagsy Classics (8)
for Ensemble Players X
ea

288 Violin A

284 Violin B

288 Violin C

286 Viola

287 Violoncello
gCompasers. Back, Handel, Haydn. Mozarl, Beethoven,
chubert Schmm)

String Quartet

B. M. CO. STRING-QUARTET ALBUMS. (Com-
piled and edited by Stoessel.) 2 Books each
187 Book I
(Composers: Bach, Bmhmm. Sinigaglia, Lalo, Schu-
bert, Delibes, Nedbal, Glasounow, Roff. Ces, Tschai-
kowsky, Grieg)
148 Book 11
é"ompma: Mosart, Becethoven, Viclor Herberl, Bizet,
ynsky, Schubert, Tschaikowsky, Albemz,
dAnlal[y Ckammade Ethelbert Nevin)

String Quartet, with Bass ad lib.

181 BLAIR. Three Transcriptions. (Grieg and Jadassohn)
188 STRUBE. Elegy and Serenade, Op. 9

Brass Instruments

$8 COLLINS. Embouchure Drills
Exercises solely for lip develo) nt on all brass
instruments. Three weeks of daily practise will
produce a good tone from G§ below uta.ﬁ
to G above staff. Also a splendid exercise for
nced players
Treble clef
Bass clef
Eb Bass

When ordering kindly mention B. M. Co. Ed. and give number

6 Boylston Street

1.50

1.00
.30

1.50

1.50

.75
a5

%

The Boston Music Company

Boston, Mass.




